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Illustration to the Old Testament, Hans Holbein 

refinement of wood-cut, without sacrifice of strength, 
will be found in the prints of that other great 
German master of the sixteenth century, Hans 
Holbein. Without going into unwarranted lengths, 
attention should be called to the amazing sense of 
actuality, of animation, of space which pervades 
his little scenes of the Old Testament (Cases 39 
to 42), and his equally famed "Dance of Death'* 
(Cases 39, 40). Of both these large series selected 
examples are shown. It is interesting to note that 
with the advent of Durer and from his time on- 
ward, the artistic merits of the black and white 
wood-cut — no longer outlines, but pictures with 
well-rendered modelling and planes — usually sat- 
isfied public taste without the addition of color. 

Beside the great leaders, let us not forget the 
merits of other men, Hans Sebald Beham, for in- 
stance, with his delightful little Apocalypse series, 
partly shown in Cases 37, 38 ; Burgkmair's " Saints 
of the Habsburg dynasty " (selections Case 38) ; 
the chiaroscuro prints of Cranach, earliest of their kind 
(Case 34), and the various black and white wood- 
cuts of that artist, and of Hans Baldung Grien, 
Schauffelin, and other men of merit, which fill the 
cases of the second Print Room. It is a large 
field, as yet but scantily covered, with gap upon 
gap both in the German and Italian material, but 
these accessions of recent date leave room for hope 
that some of the present deficiencies may also be 
bettered in time. E. H. R. 



Communion Silver of the New South 
Church, Boston 

IN September, 1 71 5, forty-four subscribers from 
the South End of Boston petitioned the town for 
a grant of that piece of land known as " Church 
Green " (now the junction of Summer and Bedford 
Streets) on which to erect a church. The petition 
was signed by several prominent men, among them 
Samuel Adams, father of the signer of the Declara- 
tion of Independence, Nicholas Boone, who had 
a shop in Cornhill as early as 1701, Samuel 
Greenleaf, and Eleazer Dorby. The petition was 
granted, and on January 8, 1717, the church was 
dedicated. The name " New South " was given to 
distinguish it from the Old South, and Mr. Wads- 
worth of the Old South and Dr. Cotton Mather 
of the Old North Church preached the opening 
sermons. Mr. Samuel Checkley was the first 
minister, and was ordained April 15, 1719. The 
next year, " Nicholas Boone bookseller " donated 
the first piece of silver, a beaker 5f 8 inches high, 
made by John Edwards (b. 1670, d. 1746). 
A fine baptismal basin made by John Potwine 
(b. I 698, d. 1 792) was given by Captain Eleazer 
Dorby in 1 730 ; and in 1 732 a second beaker 
by an unknown maker came to the church as 
" The Legacy of Mr. James Smith Tobacconest." 
Mrs. Hannah How gave, as a memorial to her 
husband, Abraham How, who died February 1 2, 
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1 740, a cup weigh- 
ing 12 oz. 8 pwt. 
made by Jacob Hurd 
(b. 1702, d. 1758), 
the father of Benja- 
min and Nathaniel 
Hurd, all well-known 
Boston silversmiths. 
Jacob Hurd's mark 
also appears on a 
rat-tail spoon which 
is simply marked 
"N. S. C" (New 
South Church). In 
1 744, Mr. John 
Clough presented a 
second beaker made 
by John Edwards, 
5 3 A inches high, 
nearly matching those 
given by Nicholas 
Boone and James 
Smith, but much 
heavier than either. 

The engraving of 
the inscriptions on 
these early pieces is 
unusually well done 
and is worthy of 
special attention. 

Many of the first silversmiths were noted engravers 
in their day, for instance, John Coney (b. 1655, 
d. 1 722) engraved the plate for the first paper 
money ; Nathaniel Hurd (son of Jacob) was more 
noted as an engraver of copper plates than as a 
silversmith ; and besides the fine crests, cartouches, 
etc., which we find on the silver of Paul Revere 
the Patriot, one of his best known engravings is of 
" The Boston Massacre." 




Communion Silver of the New South Church 




Blue and White Plate ' ' Beauties of America ' ' Series 

The Octagon Church, Boston 



In 1814 the first 
edifice was replaced 
by a new meeting 
house designed by 
Charles Bulfinch, 
then one of the lead- 
ing architects of Bos- 
ton. It was built of 
Chelmsford granite, 
in the form of an 
octagon with four 
long and four short 
sides, surmounted by 
a graceful tower, 
which resembled the 
spires of Christ 
Church and Park 
Street Church, and 
its portico was sup- 
ported on four fluted 
columns. Until 
1868, when the land 
and building were 
sold to make way 
for business blocks, 
Church Green was 
one of the many resi- 
dential squares that 
made old Boston so 
attractive. Rufus 
Choate, the Lodges, and other well-known families 
lived in the immediate vicinity. 

For nearly three-quarters of a century it appears 
that the communion service consisted of the six 
pieces of silver named, although it is possible that 
they were supplemented by a pewter service, as 
was sometimes the case. But in 1815, soon 
after the occupation of the new edifice, the 
" Sisters " of the Church presented four chalices 
by William Moulton of Newburyport, and four 
unmarked bread plates with dome-shaped covers. 
Since 1905, the Museum has had all of this 
silver on deposit for exhibition purposes; and in 
May of this year the Society voted to present 
the eight pieces in our illustration to the Museum, 
where it may be seen in Case 28 in the Rotunda. 

F. V. P. 

Greek Electrum Coins 

THE series of Syracusan coins shown in Case 4 
in the Fifth Century Room during the past two 
years (c/. Bulletin, No. 47) has recently been 
withdrawn, and an exhibition of Greek electrum 
coins has been installed in its place. The large 
majority of these (331 specimens) belong to the 
well-known Greenwell-Warren Collection,* and 
are now shown for the first time since their acquisi- 
tion by the Museum. Thirty-two coins are from 

* Canon Green well's collection of Greek coins (1016 specimens) 
was acquired by Mr. E. P. Warren, and considerably increased by him. 
The published catalogue — Regling. die griechischen Muenzen der 
Sammiung Warren — describes 1769 coins; 1432 of these are now in 
the Museum, 1313 havina been purchased in 1904 from the Henry L. 
Pierce Fund, the rest in 1908- 1911 from the James Fund. 



